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SCHEMATIC CONNECTIONS BETWEEN 
TWO ARTISTIC MODES: 

AN EMPIRICAL STUDY OF MUSIC AND VISUAL ART

Pepy Michaelides

The Pedagogical Institute, Nicosia, Cyprus

Institute of Education, University of London, UK

Background

The author’s research examines classroom 
compositional activities when children are exposed 
to a visual stimulus. The author’s main line of 
argument reflects her assumption that a stimulating 
encounter with a visual phenomenon (that is, a 
painting) may affect mental representation in 
positive ways and may result in producing more 
‘developed’ and ‘meaningful’ music compositions. 
The above is supported by a theoretical framework 
based on relevant literature on music and 
painting sharing common, ‘dynamic’ qualities, 
linked with issues raised in theories of mental 
representation and schema, and viewed in the light 
of connectionism.

Aims

The author’s research sought to identify shared 
schematic properties between two artistic modes, 
namely, music and painting, in a proposed 
classroom methodology, through the investigation 
of compositions by children given verbal 
instructions on one hand, and compositions by 
children given verbal instructions and exposed to a 
painting on the other.

Method

Fieldwork was carried out in primary and 
secondary schools in Cyprus between February and 
March 2001. Triangulation was employed and the 
data collected included children’s compositions, 
children’s written texts and interviews with 
the children. A random selection of children’s 
compositions drawn from 298 items of ‘control’ 
and ‘experimental’ groups was assessed by 
independent judges using Swanwick and Tillman’s 
Spiral Model (1986). Both the judges’ assessments 
and the consistency of the judges’ reliability were 
analysed quantitatively. Children’s written texts 
and interviews were analysed qualitatively.

Results

Compositions of the experimental groups were 
more ‘developed’. Additionally, children’s written 
texts and interviews produced a substantial body of 
evidence regarding the participants’ ‘sophisticated’ 
reactions towards the proposed classroom 
methodological approach.

Conclusions

The findings strengthen and illuminate the author’s 
argument, as children’s music products were more 
‘coherent’ and music composition was facilitated. 
The pedagogical significance and educational 
implications are highlighted.


